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要とする理由は、 「学び」は見せ ためのものではない という概念である。人前で発表することは、生徒たちに不要な緊張を強い、また観客ウケするような、学び 関係のない「演技」を生徒にもたらすことにもな 。それらは全て 験的な学びの妨げになる、と う考え方 ある。
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　「観る」ということだけでも演劇は多くのことを私たちに与えてくれる。素晴らしい舞台を観た時の感動はいつもまでも心に残るだろうし、一緒に観た友人たちとその芝居につ て話し合う時間は楽しい。感動という経験は、生きる力にもなり得る。主人公に共感して涙したり お腹を抱えて笑ったり、悪役に対してはら立てたりする、その時の感情 人は覚えてい ものである。過去に起こっ 出来事を呼び起こし、その時の負の感情を癒し、楽かったことを思い出させ、明日からの活力を与 くれることもあるであろう。　「観て感動する」という受動的経験は、映像媒体からも可能である。では、デジタルネットワークが普及 映画やテレビ ＤＶＤ、ビデオを時と場所を選ばず観ることができ 現代 おいて演劇の特性とはなんであろうか。　勝田（二〇一五）は映像メディア視聴者と演劇の観客との違い
を表す要因は、舞台に立つ人と舞台を見てい 観客 同時に同じところに存在する「現前性」であるとし、観客を演劇の成立に欠
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かせない積極的な存在として捉えている。演劇は興行中、毎日違う観客の前で繰り返される。演者は、全く同じ 技を毎日提供するのではなく、同じ作品であっても、その日来 観客の反応を受け止めながら演技をする。演者もまた観客を「見て」いる である。青山（二〇一七）は、アテネで観 ルドルフ・ヌレエフ 〈ライモンダ〉における演技が、他の日に観たものとは全く違ったと感じた経験から「舞台は生き物 ある」と主張する。
舞台芸術作品は、その日その日によって、毎日、微妙に、そして確実に、違うのであって、それは、一つには、 ｛……｝毎日違う「受け手」が、 「作り手」を通じて、いわば「作り手」と共に、舞台芸術作品の創造に参加しているからなのです。｛……｝舞台芸術においては、 「作り手」と「受け手」は、一体となっているのです。この、 〈同時全体一体性〉こそが 舞台芸術の独特の魅力 根源の一つなのです。 ｛……｝実は 役者もまた、観客を見て演劇を調整している点 、観客の方を向いているのですから、役者と観客、一般的に言って、 「作り手」と「受け手」は、双方向 まなざしを交しあっているのです。 （一九）
劇場で、観客は他の観客と共に舞台上で俳優が表現する一連の動作を受容する。どのような感想を持つかは人によって千差万別であろう。が、一斉に笑い、ときにはブーイングが起こり、拍手が鳴り止まぬとき 観客は他 人々と共に、演劇の一部とな 積極的に舞台に向かってフィードバックを投げかけている。
　
この演劇に特有な観客と演者のコミュニケーションの機能は、











九九九：五八）は「演ずることは最も強力な学習手段」と述べている。筆者自身、英語コミュニケーション授業の一環としてドラマ活動とその発表をおこなってきた。作品解釈、台本作成から始まり、読み合わせ、立稽古 リハーサル、発表と続く一連の活動の中で、学生たちの表現力が著しく伸びるのは、本番まで二週間を切った頃に行うドレスリハーサルの後であ 。この日は、衣装や小道具等を揃え、本番と全く同じように行うため、本番の発表に来られない友だちや家族が観に来ることに い たとえ近しい人々の前であっても リハーサルの日にちが決まると 学生たちの緊張は一気に高 今まで 練習 成果を最大に見せようと練習に熱が入る。そしてリハーサル 後 観客からフィドバックを受け、自分たちのパフォーマンスを振り返り、次 日からの練習に活かしていくのである。　
学生たちの間には当然、意欲やモチベーションに温度差があり、












































































疑問は「同性婚が認められている国が増えている。ゲイだからと言って結婚が許されないのはおかしいと思うので、同性婚には賛成だ。だが、実際に結婚するとなると、他 人も関わってくる。家族はどのように受け止 のだろうか」というものであった そして中東問題を選んだ学生は「毎日のように、中東 起こっている事 ニュースで流 。悲惨な状況を知りながら、日本にいる自分は何も きていないのが歯がゆい」という気持ちを劇で表したいと言った。学生らはこの二つの全く違うテーマを、以下のような物語にまと 上げた。　
内戦地帯でジャーナリストとして活動する日本人男性が、恋人
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出演者である学生の写真と役柄の簡単な説明、そしてあらすじを載せた。これをあらかじめ観客に配布して読んでおいてもらう。多少の予備知識が ることで、観客はこれから始まる劇に対して期待を持ってくれていたようだ。　
演じる時に、その役柄や
コンテクストに関して多くの「なぜ」を発し、それら質問について考えることで、役を自分に近づけることが きる。そのようにして学ん 言葉は、自分の言葉 して長く学習者の中に定着する。　
伝えようとする気持ちが、セリフの間の取り方、歩き方などの
動作、衣装や音響効果などのサブ 注意を向けさせる。日常生活でのコミュニケーションは、言葉だけでなく、 ら多様なサブテクストを含むことに学生は気づくのである。　
学生の省察レポートを見ると「達成感」 「伝えること」 、 「積み






について述べてきた。その根底にある は、まず発表者として自分と観客の間の距離を認識することで 。距離が離れているほど、伝えるための工夫が必要とな 。慣れ親しんだ教室から飛び出し、なんでも察してくれる友達では い、初めて会う人々を前に表現を行うことは、恐怖ともなる。平田（二〇一二）は、
「伝えたい」という気持ちはどこかる来るのだろう。私は、それは、 「伝わらない」という経験からしか来ないのではないかと思う。 （二六）








そしてもう一点、演劇は、自分を出発点とすることができる。無理に自己を変えるのではなく、自分と、演じるべき役柄の共有できる部分 見つけていくことによって 世間と折り合いをつける術を子どもたちは学んでい 。
自分の伝えたいことをはっきりとさせ、練習を重ねることが自信につながる。演じる役に自己が寄 添うことによって、発する言葉の理解は深まり、作品への共感 生まれる。体と声 使って表現したことが観客に伝わった時 喜びは大きく、その経験は学習者の中で大きな財産となるであろう。今後も、英語学習 場において舞台発表の可能性を探っていき い注（１）
 ドラマ教育における用語や呼称の曖昧さについては中山（三）が指摘している。
（２）
 日本の演劇教育を論理的、体系的にまとめ、また実践や児童演劇脚本の執筆もおこなった日本 ドラマ教育 第一人者である。著作「日本演劇教育史」は一九八四年一月号から一〇八九年十月号まで雑誌『演劇と教育』掲載された著述 まとめたものである。 （佐々木、二〇一八）
（３）
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Where My Mum Fears to Tread
Cast
Ken ................................... A journalist working in the middle east
Aisha ................................ An apprentice
Ali ..................................... A camera crew
Keiko ................................ Ken’s mother
Mrs. Tomita ...................... Keiko’s friend
Mr. Gee ............................. A wedding planner
Scene 1 
In a country in the middle east, in a small office of a newspaper company. Aisha enters.
Aish:  Hey boss.
Ken:  Aisha! How’s it going?
Aish:  I’m OK. How about you?
Ken:  Busy. The deadline is tomorrow. No chance...
Aish:  Is there anything I can do for you?
Ken:  Sure! Can you check with the Tokyo office if they are available to see me next Monday?
Aish:  Of course. You are going to go to Tokyo, aren’t you? I’m so jealous.
Ken:  You want to go to Japan, right? 
Aish:  I always have. It’s my dream. Ali’s going to miss you a lot.
Ken:  He’s coming with me.
Aish:  Is he? As a partner?
Ken:  Of course. He is my cameraman.
Aish:  No, are you going to tell your mum that you and Ali are together?
Ken:  Oh, no. Definitely no.
Aish:  It’s difficult isn’t it, in Japan, to be a gay couple.
Ken:  I guess so. Particularly for my Mum. 
Ali enters.
Ken:  Hey! Are you OK?
Ali:  Yeah, I’m all set. Passport, ticket..., the only thing I have to do is to book a hotel.
Ken:  You don’t need to book a hotel. You can stay with me at my mum’s house.
Ali:  Are you sure? So does she know about us?
Ken:  No, of course not.
Ali:  So, I don’t think that’s a good idea.
Ken:  I don’t want you to stay in a hotel by yourself.




Aish:  Difficult to pretend like you’re just friends, isn’t it? If you stay together.
Ali:  Yeah, if I stay with you it would be difficult. I’d rather stay somewhere else.
Ken:  Hey, I’ve got an idea. 
Aish, 
Ali: What?
Ken:  pointing at Aisha you come with us.
Aish:  What? To Japan?
Ken:  Yes.
Ali:  Oh, I know what you are thinking!
Aish:  That’s great, but why?
Ali:  Because you are going to be Ken’s girlfriend.
Aish:  Oh...! That’s insane!
Ken:  I’ll pay for the flight and you can stay with us. And you help me with my work while you are 
there.
Aish:  I don’t wanna tell a lie to your mum.
Ali:  You always said you wanted to go to Japan.
Aish:  Yes! ...But, do you think that will work?
Ali:  Of course it will.
Ken:  It has to.
Ali:  What do you think?
Aish:  Well... it’s like, my dream comes true!
Ken:  Good! So it’s all settled, right?
Aish:  Yes! Thank you! 
Ali:  Don’t forget, you’re gonna be Ken’s girlfriend, okay?
Aish:  I can’t believe it! Oh, I have to go pack my stuff. Off stage
Ali:  Take it easy, okay?
Ken:  Hey let’s get out. I need a break.
Ken and Ali go off stage 
Scene 2
In a living room of a house in Japan
(SE) Bell
Tom:  Hi! I’ve heard.
Kei:  Have you heard?
Tom:  Yes! Your son has got a girlfriend!
Kei:  Yes, at last! I’ve been waiting for so long. And she is coming with Ken next week!
Tom:  Wow! That’s so exiting!
Kei:  It is! 
2
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Tom:  What’s her name?
Kei:  That’s the thing. I can’t remember. Something with Ah..., or Ai...
Tom:  Something with Ahhh?
Kei:  Ahijo!
Tom:  Ajillo? That’s the food.
Kei:  Yes, and that’s her name!
Tom:  Ajillo, with garlic and olive oil?
Kei:  and mushrooms swimming in it. 
Tom:  That’s her name? It’s so foreign!
Kei:  She is foreign. Anyway, I’m busy today because the party planner is coming.
Tom:  I see. You are organizing an engagement party for Ken and the girlfriend, aren’t you?
Kei:  Ahijo. Yes. Actually, the guy, the party planner, he is gay.
Tom:  Wow! Is he? How do you know?
Kei:  I just do.
Tom:  What’s his name?
Kei:  Again, I don’t remember. I just call him Mr.Gee.
Tom:  Mr. Gay?!
Kei:  No! Mr. GEE!
Tom:  Can I stay?
Kei:  Of course you can!
(SE) Bell
Mr. Gee enters.
Mr. G: Hello, ladies. How are you?
Kei:  Hi, Mr. Gee. You look awesome.
Mr. G: Thank you.
Kei:  Oh, this is my friend, Mrs. Tomita.
Tom:  Just call me Tom.
Mr.G:  Hello Mrs. Tom.
Kei:  You don’t mind, do you?
Mr. G:  Of course not.
They sit down.
Mr. G:  So have you had a chance to think about...?
Kei:  Yes, I tried, but it’s so difficult. There are so many choices.
Mr. G:  One thing I could recommend is...
Tom:  Mr. Gee, can I ask you something?
Kei:  Ayane san! Don’t be rude!
Tom:  I can’t help it!




Tom:  Are you...
Kei:  Are you...
Mr. G:  Am I gay? 
Tom,
Kei:  ARE YOU?!
Mr. G:  Yes, I am.
Tom,
Kei:  Wow! I told you! I knew it! 
Kei:  Oh, I’m sorry.
Tom:  I’m really sorry. I didn’t mean to be rude.
Kei:  Yes, you are! You’ve been so rude!
Tom:  So are you!
Mr. G:  No offence taken. Don’t worry.
Kei:  So Mr. Gee. Is that a secret?
Mr. G:  No. It’s no secret. I don’t like secrets.
Tom:  So, do your parents know about it?
Mr. G:  Yes, they do now.
Kei,
Tom :  I see!
Kei’s phone beeps.
Kei:  Excuse me. I got a message... from my son!
Tom:  What does he say? What does he say?
Kei:  He’s coming back with his partner... 
Tom:  The girlfriend?
Kei:  Yes, and another partner.
Tom:  Another partner? He has two?!
Kei:  No, no! His work partner, a cameraman.
Tom:  A cameraman! So cool!
Kei:  But the thing is, the cameraman is called Ali.
Mr. G:  What’s the problem?
Kei:  Sounds like he is Arabic or something.
Tom:  Of course he is! They are in the Middle East!
Kei:  I know! But I cannot imagine that my son will bring someone from the Middle East!
Tom:  I understand. And the girlfriend is from the middle east, too. Right?
Kei:  Oh, no. I didn’t think about it! I don’t know what to do? What shall I do?
Tom:  They are Arabians?! They are always on the news recently, aren’t they?
Mr. G:  Ladies, I don’t understand. Why is it such a big problem?
Kei:  Because! They are Muslim!
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Mr. G:  They probably are.
Tom:  People from such a dangerous place! To Keiko Will you be alright?
Kei:  I don’t know. I’m so nervous!
Mr. G:  Just relax. Don’t worry. It will be just fine.
Tom:  How do you know?
Mr. G:  Because they are just people, like anybody else.
Kei:  What can I do?
Mr. G:  Just treat them well. Welcome them. Cook nice meals. Treat them as you would anyone else.
Tom:  We can sort something out! I’ll help you.
Mr. G:  I’m sure you will. Sorry I have to go now. I have to see another client.
Kei:  Oh, sorry, Mr. Gee. 
Mr. G:  Don’t worry. I’ll come back sometime next week. OK? Off stage
Tom:  Don’t worry. They must be nice people. Because your son’s a great boy!
Kei:  I think so.
Tom:  We’ll welcome them, in an Arabic sort of way!
Kei:  But how?
Tom:  Come on! I have an idea.
Kei and Tom go off stage.
Scene 3 
A couple of days later. In front of Kei’s house. Ken, Ali and Aisha are at the doorstep.
Ali:  So it’s here.
Ken:  Yes, it is.
Aisha:  It’s great.
Ken rings the bell. Then suddenly the door is flung open. (SE: Arabian music) Kei and Tom enter 
stage left, dancing. They are wearing hijab.
Ken:  Wow, wow, wow! Stop!
Kei and Tom ignore him. They keep dancing.
Ken:  Mum! What’s going on?! Please stop! 
The music stops.
Kei:  Why?!
Ken:  Why? What are you doing?
Tom:  We are welcoming you.  Welcome! Arabic people! Welcome to Japan!
Ken:  Just take off the thing, please.
Kei:  It’s hijab!
Ken:  I know! Take them off! Please. Goes to Ali and Aisha. I’m sorry. It’s embarrassing.
Kei and Tom take off hijab.




Ken:  It’s much much better.
Tom:  So..., you must be Ali, right?
Ali:  Yes, nice to meet you...
Ken:  This is my mum and this is...
Kei:  Mrs. Tomita.
Tom:  Just call me Tom!
Ali:  Hello, Miss Keiko. Hello, Tom.
Kei:  And, you must be...
Tom:  Ajillo!
Ken:  What did you say?
Kei,
Tom :  Hello, Ajillo!
Aish:  No, no! My name is Aisha. Not Ajillo!
Tom:  No? Are you sure?
Aish:  Yes! My name is Aisha, not a Spanish food.
Kei:  It’s tasty, though.
Ken:  MUM!! 
Scene 4
Ali:  I think Aisha and I will go and have a look around the neighbourhood.
Aish:  I think that’s a very good idea.
Ken:  No, no. Please don’t go. Just stay with me, okay?
Tom:  Maybe, I can take Aisha and Ali to their bedrooms. 
Kei:  It’s okay. I’ll do that. Ali, Aisha, this way, please.
Kei, Ali and Aisha go off stage.
Tom:  I could do that. I know everything in this house.
Ken:  Of course you do.
Tom:  You don’t look happy.
Ken:  Maybe because I’m not.
Tom:  Why?
Ken:  It’s been just too much. 
Tom:  Your mum and I just tried to make you happy.
Ken:  That’s the thing. You didn’t have to. Who are you anyway? Why are you always here?
Tom:  Come here.
Ken:  What??
Tom:  Just come over here and sit down! 
Ken:  Alright, alright. I will. 
Tom:  What are you thinking of? Do you have any idea how much your mother worried about you?!
6
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Ken:  Me going to the Middle East? Yeah, I guess, but I had to. I had a good reason that I had to go.
Tom:  “Good reason”? Really. And then you don’t care how hard it has been for your mum, just to wait 
for you to come back. 
Ken:  Excuse me? Off course I care.
Tom:  I’ve always been here, to be near her. Because I’m her friend.
Ken:  Let me tell you something. You live in Japan, and you only know the peaceful part of the world. 
You know nothing about the other part of the world, like the Middle East, how much people suf-
fer and struggle just to live every day.
Tom:  So you think that I am ignorant, do you? If I am, so you are! 
Ken:  I’ve never been ignorant. I always think about people, children living in these war zones, thinking 
about how I can help them.
Tom:  No matter how hard you try, you cannot change anything. You should know. Just come back! Stay 
with us! Together with your partner! That’s what your mom wants. Understand??
Ken:  I do. But I will follow the path I’ve chosen. There is no turning back. 
Tom:  You are a fool. Walks toward the door.
Ken:  You are right. I am fool and I’ve been ignorant, but I know now that what you’ve done to my 
mum.
Tom:  What?
Ken:  Being a friend, and I appreciate that. And thank you.
Tom:  Well then, I’ll see you at the party, okay?
Ken:  Party!? What party?
Tom:  Your engagement party, you and Ajillo! Oh, I have to go. Bye! Off stage
Ken:  Oh no! Off stage
Scene 5 
In Ali’s bedroom
Aish:  Hey, are you okay?
Ali:  Yeah, and you?
Aish:  That was awkward.
Ali:  Yes, it was.
Aish:  They meant to be good. They seem to be nice people.
Ali:  Even though they call you “Ajillo”?
Aish:  I know. That’s funny. Ken’s upset.
Ali:  He is. And his mum, too.
Aish:  How are you feeling? 
Ali:  What do you mean?





Ali:  It’s not easy to be a gay anywhere in the world.
Aish:  I understand. If my brother was gay, my dad would kill him.
Ali:  Sometimes I wish we could do whatever we want to do as a couple.
Aish:  Like going out, going to a nice restaurant, or clubs, that kind of stuff?
Ali:  Just walking around together in a park, not worrying about other people, people staring at us.
Aish:  Just do! Don’t give a toss about these people! Do what you want to do.
Ali:  I wish I could. But if that hurts other people, I’d rather not.
Aish:  You should be happy. Be more selfish!
Ali:  Sometimes, me being happy makes other people unhappy. Besides, I don’t want to rush. And I’m 
happy where I am now. 
Aish:  But...
Ali:  Hey, let’s get out. I think Ken and his mum need sometime together by themselves.
Aish:  I think so.
Ali:  Come on. I’ll take you to Harajuku.
Aish:  Harajuku? Oh, I wanna go to Takeshita Street.
Ali:  Takeshita? What’s that?
Aish:  You don’t know? You can get really nice crepes. 
Ali:  Crepe? 
Aish:  Come on. Let’s go! Ali and Aisha go off stage.
Scene 6
Living room. Keiko enters, then Ken enters.
Ken:  Mum, you got a minute?
Kei:  What? Actually I have to cook dinner.
Ken:  Just sit down, for a minute. Please.
Kei:  Okay.
Ken:  I’m sorry I didn’t tell you...
Kei:  You didn’t tell me that you were gay?
Ken:  What? Mum, did you know?
Kei:  Did you think that I didn’t?
Ken:  I’ve never told you..., but how? How did you notice?
Kei:  It’s easy. Looking at you and Ajillo, and that boy.
Ken:  But how!?
Kei:  Maybe because I’m your mum.
Ken:  I’m sorry.
Kei:  Sorry for what?
Ken:  Because I am...
Kei:  Don’t be sorry for what you are. Be sorry for telling me a lie.
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Ken:  I just didn’t want to hurt you.
Kei:  You never hurt me. Whatever you are, gay, or not gay. 
Ken:  You did so much for me as a single mum. I know it wasn’t easy. I didn’t want you to know that 
I’m gay, because it would make you unhappy.
Kei:  I’m happy whatever you are. Just don’t tell me a lie. That hurts.
Ken:  Sorry.
Kei:  Just be yourself. That makes me happy.
Ken:  Sure.
Kei:  Now, I really have to start cooking.
Ken:  Can I help?
Kei:  If you want to.
Ken:  Mum, I tell you what. I feel really good. I feel so much better.
Kei:  Me, too.
Ali, Aisha, Tom and Mr. Gee enter.
All:  Don’t forget the party!
Curtain.
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